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PAINTER  ETCHINGS 
ENGRAVINGS   AND    COLOR  PRINTS 


SELECTIOXS    FROM    THE    PRIXTS  OE 

OF  BAYONNE,  N.  J. 
AND    OTHER  COLLECTIONS 

Signed  Painter  Etchings,  including  "The  Rose  Window  op  Notre 
Dame"  and  eleven  others  by  Hedley  Fitton  ;    " St.  Gaudens," 
"Cleveland,"  "Aiirore,"  "Buskage"  and  others  by  Anders 
ZoRN ;     "Lalehasi"    and   "A    Border    Tower"  by 
D.  Y.  Cameron  ;  Thirty-seven  Etchings  of  Sir 
F.  Seymour  Haden,  including  "Breaking  up 
OF   THE    Agamemnon,"  "Kensington" 
and  "Harlech"  ;  Ten  Etchings  and 
Lithographs  of  Whistler  ; 
Thirteen  of  Meryon  ; 
Examples  of  Rembrandt,  Van  Dyck,  Simon,  Magron, 
George  Aid,  etc. 

Scarce  Portraits  by  Masson,  Nanteuil,  Drevet,  Morin  and  others  ; 
Original  Impression  of  Blake's  "Canterbury  Pilgrims";  Thirty 
OF  THE  Arundel  Society's  Issues  after  Early  Painters  in  the 
Colors  op  the  Originals;  Signed  Color  Prints,  including 
"  Hon.  Mrs.  Beresfokd  "  by  SydneyWilson  ;  "  Patience," 

"LUCREZIA     TORNABUONi"    AND    OTHERS     BY  ArLENT 

Edwards,  with  a  few  Autotypes 


TO    BE  SOLD 

THURSDAY   AND   FRIDAY  EVENINGS 
FEBRUARY    6   AND   7,  1913 
AT  8:15  o'clock 

Thursday  Evening,  -    Lots  1-145 

Friday      Evening,  Lots  146-292 

On  Exhibition  from  Saturday,  February  1st 

AT 

%\)t  antierson  (gallertesi 

;^ctropolitan  ^rt  3l)^^ociatiou 

^Iadison  Avenue  at  Fortieth  Street 
New  York 


CouDitioujs  Of  &alc» 


1.  All  bids  to  be  per  Lot  as  numbered  in  the  Catalogue. 

2.  The  highest  bidder  to  be  the  buyer;  in  all  cases  of  disputed  bids 
the  lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to 
the  good  faith  of  all  claims  and  his  decision  shall  be  final.  He  also  re- 
serves the  right  to  reject  any  fractional  or  nominal  bid  which  in  his 
judgment  may  delay  or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the  lots 
purchased  to  be  immediately  resold. 

4.  The  lots  to  be  taken  away  at  the  buyer's  expense  and  risk  within 
■twenty-four  hours  from  the  conclusion  of  the  sale,  and  the  remainder  of 
the  purchase  money  to  be  absolutely  paid  on  or  before  delivery,  in  de- 
fault of  which  the  Metropolitan  Art  Association  will  not  be  responsible 
if  the  lot  or  lots  be  lost,  stolen,  damaged,  or  destroyed,  but  they  will  be 
left  at  the  sole  risk  of  the  purchaser,  and  subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the  settle- 
ment of  purchases,  no  lot  will  be  delivered  during  the  sale. 

6.  All  lots  will  be  exposed  for  public  exhibition  in  The  Anderson 
Galleries  before  the  date  of  sale,  for  examination  by  intending  pur- 
chasers, and  the  Metropolitan  Art  Association  will  not  be  responsible 
:for  the  correctness  of  the  description,  authenticity,  genuineness,  or  for 
any  defect  or  fault  in  or  concerning  any  lot,  and  makes  no  warranty 
whatever,  but  will  sell  each  lot  exactly  as  it  is,  without  recourse 
But  upon  receiving  before  the  date  of  sale  expert  opinion  in  writing 
that  any  lot  is  not  as  represented,  the  Metropolitan  Art  Association  will 
use  every  effort  to  furnish  j^roof  to  the  contrary,  and  in  default  of  such 
proof  the  lot  will  be  sold  subject  to  the  declaration  of  the  aforesaid 
expert,  he  being  liable  to  the  owner  or  owners  thereof  for  damage  or 
injury  occasioned  by  such  declaration. 

7.  Terms  Cash,  Upon  failure  to  comply  with  the  above  con- 
ditions any  sum  deposited  as  part  payment  shall  be  forfeited,  and  all 
such  lots  as  remain  uncleared  after  twenty-four  hours  from  the  con- 
elusion  of  the  sale,  will  be  re-sold  by  either  private  or  public  sale  at 
such  time  as  the  Metropolitan  Art  Association  shall  determine,  without 
further  notice,  and  if  any  deficiency  arises  from  such  re-sale  it  shall  be 
made  good  by  the  defaulter  at  this  sale  together  with  all  the  expenses 
incurred  thereby.  This  condition  shall  be  without  prejudice  to  the 
right  of  the  Metropolitan  Art  Association  to  enforce  the  contract  with 
the  buyer,  without  such  re-sale. 

8.  The  Metropolitan  Art  Association  will  afford  every  facility  for 
the  employment  of  carriers  and  packers  by  the  purchasers,  but  will  not 
be  responsible  for  any  damage  arising  from  the  acts  of  such  carriers  and 
packers. 

METROPOLITAN  ART  ASSOCIATION, 

Madison  Avenue  at  Fortieth  Street, 
Telephone  Bryant  7990.  New  York. 

Priced  Copy  of  this  Catalogue  may  be  secured  for  $1.00 


Cngrabing^  auD  Color  pxint^ 

SELECTIONS  FROM  THE  PRINTS  OF 

Mi^^  iBtoe 

OF  BAYONNE,  N.  J. 

AND    OTHER  COI.LECTIONS 


FIRST  SESSION 
Thursday  Evening,  February  6,  1913,  at  8:15  o'clock 

GEORGE  C.  AID, 

Contemporary  English  Etcher. 

1.  ROTTERDAM. 

Signed  proof  etching  with  title  written  by  the  artist. 
Only  100  impressions  and  the  plate  destroyed. 

2.  VENICE. 

Etching  and  drypoint.  Signed  Proof.  Only  100  im- 
pressions and  the  plate  destroyed.  The  view  made 
familiar  by  Whistler  in  "Venice  from  the  Lido." 

ARUNDEL  SOCIETY. 

Facsimiles  in  colors  of  fanimis  frescos  and  paintings  of  the  early  and 
great  masters.    This  society  having  been  closed  several  years  ago, 
many  of  the  prints  have  since  become  very  rare. 

3.  RAPHAEL.  Philosophy. 

From  one  of  the  frescos  in  the  Vatican.  14  x  14  in. 

4.  HANS  MEMLING.   Jolin  the  Baptist  and  St.  Veronica. 

From  the  triptych  at  Bruges.  Two  panels. 

5.  HANS  MEMLING.  The  Crucifixion. 

From  the  Lubeck  altar-piece.  22  x  16  in. 


ARUNDEL  SOCIETY— Continued 

6.  HANS  .AIE:\1LING.  The  Angel  Gabriel  and  The  Virgin 

Annuneiate. 

From  the  altar-piece  at  Lubeck.  Two  panels. 

7.  ANDREA  DEL  SARTO.    The  Procession  of  the  Magi  to 

Bethlehem. 

From  the  fresco  in  Florence.  I9I/2  x  161/^  in. 

8.  BOTTICELLI.  Primevera.  (Spring.) 

One  of  the  scarcest  of  the  series,  and  one  of  the  most 
famous.   21  x  321^  in. 

9.  SCENE  WITH  A  POPE,  MONKS  AND  A  SAINT. 

Cathedral  interior.  231/2  x  23 1/0  in. 

10.  RAZZI.    The  Ecstacy  of  St.  Cathtrine. 

From  the  fresco  in  Siena.  24  x  18  in. 

11.  GHIRLANDAIO.    The  Last  Supper. 

From  the  fresco  in  Florence.  I6V2  x  27iA  in. 

12.  GHIRLANDAIO.  The  Emperor  Augustus  and  the  Sibyl. 

From  the  fresco  in  Florence.  20  x  20%  in. 

13.  GHIRLANDAIO.  The  Nativity  of  the  Virgin. 

From  the  fresco  in  Florence.  18x261/0  in. 

14.  ANDREA  DEL  SARTO.    St.  Filippo  Benizzi  healing 

children. 

From  the  fresco  in  Florence.  20  x  20  in. 

15.  GIOVANNI  SANZIO.  The  .Madonna  enthroned. 

From  the  fresco  at  Caoli.  211/2  x  I614  in. 

16.  TITIAN.    St.  Anthony  of  Padua  healing  the  foot  of  a 

sick  man. 

From  a' fresco  in  Padua.  22  x  l-li^  in. 

17.  GNAUTH.  ^Monument  to  the  Doge  Vendramin. 

In  the  Church  of  St.  Peter  and  Paul,  Venice. 
171/2  x  111/2  in. 

18.  GNAUTH.   Monument  to  tlie  Doge  ]\Iorosini. 

In  the  Church  of  St.  Peter  and  Paul,  Venice. 
201/2  X  131/0  in. 

19.  LUCA  SIGNORELLI.  Events  from  the  Life  of  Moses. 

From  the  frescos  in  the  Sistine  Chapel.  I81/2  x  2914  in. 
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ARUNDEL  SOCIKTY—Coniiniied. 

20.  ALBRECHT  DURER.     The  Adoration   of  the  Holy 

Trinity. 

Prom    the    painting'    in     the    Belvidere,  Vienna. 
29  X  251/2  in. 

21.  PINTURICCHIO.  The  Virgin  in  Glory  with  Two  Saints. 

From  the  altar-piece  at  Monte  Oliveto.  25  x  171/2  in- 

22.  PINTURICCHIO.  St.  Catherine  of  Alexandria  pleading 

before  her  Judges. 
From  the  fresco  in  the  Vatican.  18i/^  x  32  in. 

23.  PINTURICCHIO.  The  Nativity. 

From  the  fresco  in  Rome.  2O14  x  131/0  in. 

24.  PINTURICCHIO.    The  Betrothal  of  Frederick  III. 

From  the  fresco  in  Siena.   25  x  11^2  in- 

25.  PACCHIAROTTO.   St.  Catherine  finding  the  body  of  St. 

Agnes. 

From  the  fresco  in  Siena.   24  x  22  in. 

26.  PINTURICCHIO.    .l^neas  Silvius  Piecolomini  receiving 

the  Cardinal's  hat. 
From  the  painting  in  the  Piecolomini  Library.    25  x 
I6I/2  in. 

27.  LORENZO  Dl  VITERBO.    The  Betrothal  of  the  Virgin. 

From  the  fresco  in  Viterbo.    I51/4  x  30  in. 

28.  NICCOLO  DA  FOLIGNO.    :\ladonna  and  Child  with  at- 

tendant saints. 
From  the  altar-piece  in  liie  Conninmal  Palace,  Gualdo 
Tadino.   26  x  19  in. 

29.  ROMANINO.    The  Hunt. 

From  the  fresco  in  the  Castle  of  IMalpaga,  Bergamo. 
201/0  X  32  in. 

30.  GRAN  VASCO.    St.  Peter  enthroned  as  Pope. 

From  the  painting  in  Vizeu,  Portugal.   20i/o  x  221/4  in. 

31.  VAN  EYCK.    St.  Cecilia  and  the  choir  of  angels. 

Two  panels  from  the  altar-piece,  Ghent. 

32.  VAN  EYCK.   Judges,  Warriors,  Hermits  and  Pilgrims. 

Panels  of  the  Adoration  of  the  Lamb  in  the  Cathedral, 
Ghent. 
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ARUNDEL  SOCIETY— Ct>ni/fiue</. 

33.  BARTOLO:\i:\IEO  :\IONTAGNA.   John  the  Baptist  with 

St.  Benedict,  and  St.  Nazarus  with  St.  Celsus. 
From  the  paintings  in  Verona.   Two  on  one  sheet,  each 
I81/2  X  7  in. 

34.  GIROLAMO  DAI  LIBRI.   Virgin  and  Child  with  Saints. 

From  the  painting  in  Verona.    221^  x  17  in. 

35.  LOTHENER.    The  Annunciation. 

Two  panels  from  the  triptych  at  Cologne. 

3G.  PERUGINO.    Christ's  charge  to  Peter. 

From  the  fresco  in  the  Sistine  Chapel.   I8I/2  x  291/2  in- 


AUTOTYPES. 

37.  COROT  :  Orpheus  and  Eurydice. 

Venus'  IMirror  by  Burne- Jones;  Christ  Washing  the 
Feet  of  the  Disciples,  by  Ford  Madox  Brown.  Auto- 
types, framed.  (3) 

38.  TITIAN:  The  Presentation  in  the  Temple. 

St.  John  by  Del  Sarto ;  Tlie  Concert  and  Tlie  Shuttle- 
cock Player  by  Albert  ]\Ioore ;  Head  of  a  Woman 
(Dutch  School);  Head  of  a  Man  (German  School). 
Autotypes,  framed.  (6) 

39.  TINTORETTO:  The  Muses  on  Parnassus: 

Virgin  Addressing  the  Disciples  (Italian  School)  ;  The 
Offering  by  Rubens.    Autotypes,  framed.  (3) 

40.  RAPHAEL :  Head  of  a  Sibyl. 

Fight  for  the  Standard;  St.  Peter  and  St.  Paul,  by 
Rubens.    Autotypes,  framed.  (3) 

41.  HOLBEIN:  Henry  VIII. 

Two  Children  of  Charles  I,  and  The  English  Heralds, 
by  Vandyek.    Autotypes,  framed.  (3) 

42.  VERONESE :  Adoration  of  the  Kings  and  another. 

Head  of  a  Man  by  Velasquez;  Building  of  the  Temple 
(Italian  School).    Autotypes,  framed.  (3) 

43.  RAPHAEL :  St.  Paul  Preaching  at  Athens. 

The  Judgment  of  Solomon  by  JMantegna;  Head  of  a 
Woman  ;  Adoration  of  the  Shepherds ;  Dutch  Girl ;  The 
Entombment ;  and  Bearing  Our  Saviour  to  the  Tomb. 
Autotypes,  framed.  (7) 
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FRANCESCO  BARTOLOZZI, 

The  most  famous  of  Stipple  Engravers. 


44.  MBS.  VINDEX  MEETING  WITH  MASTER  HARRY 

CLINTON. 

COMPANION  PLATE  TO  THE  ABOVE. 

Stipple  engravings,  oval,  in  brown.   Proofs  before  all 

LETTERS. 

*  At  the  bottom  of  each  is  written  in  a  contemporary  hand, 
possibly  by  Bartolozzi,  "Published  April  the  1st.  1771,  the  only 
proof  without  Letters ' '. 

JOHANN  FRIEDRICH  BAUSE, 

German  Engraver,  1738-18I4. 

45.  GUSTAVUS  ADOLPHUS  OF  SWEDEN. 

Engraved  portrait  after  Fittler.    Folio.  1797. 


GUSTAVE  BIOT, 

French  Engraver  of  the  Nineteenth  Century. 

46.  THE  TRIUMPH  OF  GALATEA.    After  Raphael. 

Artist's  Proof  on  India  Paper  with  the  Artist's  name 
only  in  scratched  letters.    Large  folio. 

47.  THE  TRIUMPH  OF  GALATEA.    After  Raphael. 

India  Proof  Before  Letters  with  Artist's  and  Painter's 
names. 


WILLIAM  BI^AKE. 

48.  CHAUCER'S  CANTERBURY  PILGRIMS. 

Painted  in  Fresco  by  William  Blake  &  by  him  En- 
graved and  Published  October  8,  1810.  Oblong  folio. 
Maple  frame  with  gilt  edged  sunk  mount. 

*  The  very  rare  original. 


EDWIN  BOOTH, 

American  Actor. 

49.  FULL  LENGTH  PHOTOGRAPH  PORTRAIT. 

With  autograph  signature  and  presentation  inscrip- 
tion to  C.  B.  Foote.  Framed. 
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FELIX  BRACQUEMOND. 

50.  LES  TAUPES.    (The  Moles.) 

Etcliing.    Proof  before  letters.  Framed. 

51.  MARGOT  LA  CRITIQUE.    (The  Magpie.)    B.  113. 

Etching.    With  full  margins. 

LE  CORBEAU.    (The  Crow.) 

Etching.   From  the  Wilson  collection  with  stamp.  (2) 

52.  SARCELLES.  (Teal.) 

Etching  printed  by  Delatre.  From  the  Wilson  coUee- 
tion  with  stamp. 

53.  THE  LAST  REFLECTION. 

Etching  and  drypoint.    Proof  on  thin  Japan  paper. 

54.  PONOCRATES,  PANURGE,  FRERE  JEAN,  Etc.  GO- 

ING TO  NOTRE  DAME.    (Scene  from  Rabelais.) 
Etching.    4to.  Framed. 

55.  PERDRIX.  (Patridges.) 

Etching.    Lettered  Proof.  Framed. 

56.  GORGE  IN  THE  CLIFFS.    Third  state  with  additions 

by  Jules  Laurens. 

MARGOT  LA  CRITIQUE.    (The  Magpie.) 

LES  TAUPES.    (The  Moles.) 
Etchings.    Framed.  (3) 

FRANK  BRANGWYN, 

Contemporary  Etcher  whose  work  is  much  sought  for. 

57.  PORTE  DE  GHENT. 

Signed  Proof.  Large  folio.  (A  tear  in  the  blank 
margin  at  the  bottom  has  been  repaired.) 

58.  LABORERS  CARRYING  SACKS  OVER  A  BRIDGE. 

A  tall  building  in  the  background,  sheds  on  the  riglit. 
Signed  Proof.  Folio. 

A.  L.  BRUNET-DESBAINES. 

59.  ANCIENT  ROME.    After  Turner. 

Etching.    Signed  Proof.   4to.  Framed. 
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FELIX  BUHOT. 

60.  L 'ENTREE  DE  LANDEMER,  HAGUE. 

Etching.   First  state. 

*  From  the  Barrion  collection. 

61.  OLD  WOMAN  AND  DONKEY. 

Etching  with  large  margins. 

62.  ZIGZAGS  D'UN  CURIEUX. 

With  double  symphonic  margins.   Second  state  of  four. 

SIR.  E.  BURNE-JONES. 

63.  LOVE  AMONG  THE  RUINS.    (From  the  "Legend  of 

the  Briar  Rose." 
Mezzotint.    Folio.  Framed. 

64.  ULYSSES  IN  HADES. 

Window  at  Newport  (6  pieces)  ;  Window  at  Edin- 
burgh (6  pieces)  ;  Song  of  Solomon  (4  pieces)  ;  The 
Seasons  (4  pieces)  ;  A  Piano  Lid.  Photographs  of 
Drawings,  etc.   IMounted  on  six  sheets.    (6  pieces.) 

FRED  BURRIDGE, 

Coutemporaiy  English  Artist. 

65.  WHIST  WEATHER  (River  landscape). 

Signed  Proof  on  handmade  ribbed  paper. 

DAVID  YOUNG  CAMERON, 

Noted  contemporary  Scottish  Etcher. 

66.  A  BORDER  TOWER.   R.  196. 

Signed  Proof  of  an  etched  landscape  dated  1894. 
On  thin  Japan  paper. 

67.  LALEHAM.   R.  313. 

Etching  and  drypoint.    Signed  Proof.   Very  rare. 

68.  AMBOISE.   R.  352. 

Etching  1903.  With  some  of  the  shadow  cleared  from 
the  belfry. 

68a.  ARRAN. 

Etching.  4to. 

68b.  PERTH  BRIDGE. 
Etching.  4to. 
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SIR  FRANCIS  CHANTREY, 

Eminent  English  Sculptor,  1782-1841. 

69.  BUST  PORTRAIT  OF  CHANTREY. 

Clever  Charcoal  Drawing,  unsigned,  ea.  1830.  Framed. 


PIERRE  P.  CHOFFARD, 

French  Engraver,  1736-1809. 

70.  L 'ORACLE  DES  AMANS. 
Line  engraving.  Folio. 


CLAUDE  LORRAINE. 

71.  THE  SHIPWRECK. 

Etching.    Small  4to.  Framed. 


GEORGE  CRUIKSHANK, 

The  most  noted  Caricaturist  of  the  Nineteenth  Century. 

72.  NEWGATE,  PRISON  DISCIPLINE. 

Etching.    India  Proof.  8vo. 

73.  THE  ROBBERY  OF  LORD  SILVERSTICK. 

Etching.    India  Proof.  Svo. 

74.  INTERIOR  WITH  TWO  MEN,  one  seated,  the  other 

standing. 
Etching.    India  Proof.  8vo. 


CHARLES  FRANCOIS  DAUBIGNY, 

Celebrated  French  Painter  and  Etcher,  1817-1878. 

75.  UNE  ECLAIRCIE:  Shepherd  and  Shepherdess. 

Etching.  1874.  Proof  before  all  letters  on  China 
PAPER.   Small  folio. 

*  Scarce.    Only  50  proofs  printed. 

76.  L'ONDEE.    (The  shower.) 

Etching.    India  Proof.  4to. 
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CHARLES  MELCHIOR  DESCOURTIS, 

French  Engraver,  pupil  of  Janniuet,  born  1753,  noted  for  his  color  prints. 

77.  FOIRE  DE  VILLAGE.   After  Taunay. 

Original  impression.    Printed  in  colors.  4to. 

*  Eare. 


AUGUSTE  BOUCHER-DESNOYERS. 

French  Engraver,  pupil  of  Tardieu,  1779-1857. 

78.  LES  MUSES  ET  LES  PIERIDES.    After  Buonaeorsi. 
Very  beautiful  Open-Letter  Proof  on  India  paper  with 
the  Engraver's  stamp.  Folio. 


DRAWINGS. 

79.  RIVER  WITH  DISTANT  VIEW  OF  A  CITY. 

Clever  India-ink  drawing. 

A  WOODED  HILLSIDE  WITH  DISTANT  VIEW  OF 
THE  SEA. 

Companion  drawing  to  the  above.    Each  3^  x  514  iii- 

(2) 

PIERRE  IMBERT  BREVET, 

French  Engraver,  pupil  of  his  faflier  Pierre  Drevet,  1697-1739. 

80.  ADRIENNE  LECOUVREUR.    As  Cornelia. 

Fine  impression.  Folio. 

*  One  of  the  masterpieces  of  the  engraver. 


ALBRECHT  DURER. 

81.  HERCULES  AND  THE  LION. 

Woodcut.  Good  old  impression  but  cut  close.  Framed. 

ALBRECHT  DURER  (SCHOOL  OF). 

82.  CHRIST  ON  THE  CROSS  WITH  THREE  ANGELS. 

B.  58. 

Second  state  showing  the  crack  in  the  block,  but  rare. 
Framed. 


RICHARD  EARLOM, 

Famous  English  Mezzotint  Engraver,  1743-1822. 


83.  RUBENS'  WIFE. 

Mezzotint  after  Rubens.    Fixe  early  Proof,  before 

THE  TITLE  AXD  WITH  ARTIST 's  NAMES  IN  SCRATCHED 
LETTERS.  Folio. 

84.  ORPHEUS.   After  Castiglione. 

Fine  old  impression.   Large  folio.  Framed. 


GERARD  EDELINCK, 

Famous  French  Portrait  Engraver,  1640-1707. 

85.  GUILLAOIE  DE  LA:\I0IGX0X. 

PAUL  PHELYPEAUX  DE  POXTCHARTRAIN. 

ANT.  FURETIERE. 
Three  portraits 


S.  ARLENT  EDWARDS, 

The  most  noted  of  contemporary  Mezzotint  engravers  and  color  printers. 
All  of  his  prints  are  issued  in  very  limited  numbers,  the  plates 
defaced  soon  after  publication,  and  the  majority  are  therefore 
very  rare,  a  few  being  practically  unobtainable. 

86.  PATIENCE.     (Portrait  of  :\Irs.   Dnimmond  Smith.) 

After  Romney. 

Mezzotint  printed  in  colors.    Signed  Proof.  Framed. 

87.  LUCREZIA  TORNABUONI.    After  BotticeUi. 

^Mezzotint  printed  in  colors.  Signed  Proof.  Gilt 
frame. 

88.  A  LADY  OF  BRUGES.   After  Van  Eyck. 

Mezzotint  printed  in  colors.   Signed  Proof. 

89.  MRS.  SIDDONS.    After  Gainsborough. 

I\Iezzotiut  printed  in  colors.  Signed  Proof.  (With 
Remarque.) 

90.  A  GENTLEMAN  OF  BRUGES.    After  Hans  Memling. 

Mezzotint  printed  in  colors.    Signed  Proof. 
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S.  ARLENT  EDWARDS— Co«^z««^(/. 

91.  IZAAK  WALTON,  Jan.  25,  1658. 

Mezzotint  printed  in  black.  Signed  India  Proof.  A 
private  plate. 

92.  COUNTESS  GROSVENOE.   After  Lawrence. 

Mezzotint  printed  in  colors.  Signed  Proof.  Gilt 
antique  frame. 

93.  THE  YOUNG  PRINCESS.   After  Netseher. 

Mezzotint  printed  in  colors.    Signed  Proof. 

94.  NAPOLEON.   Published  1895. 

Signed  Proof  on  India  paper  with  seven  remarques, 
and  inscribed  twice  by  Mr.  Edwards,  as  follows,  once 
signed  in  initials  and  once  in  full:  "T/ie  first  impres- 
sion taken  from  the  finished  plate." 

94a.  MADAME  RECAMIER. 

Small  mezzotint  portrait  in  brown.  Printed  presenta- 
tion inscription  from  the  publisher.  12mo. 

95.  JOHN  LAWRANCE.   From  a  miniature. 

Mezzotint  printed  in  colors.  8vo.  Signed  Proof.  Gilt 
frame. 

ETCHINGS. 

96.  FEYEN-PERRIN.    Flight  of   Aurora.     Proof  before 

letters. 

RIBOT.    Le  Mets  Brule.    ZILCKEN.    The  Hay-wagon. 
ZILCKEN.     Landscape   after   Maris.     Signed  Proof. 
Framed.  (4) 

97.  LAURENS.    Tnumds  de  Campagne. 

CHAUVEL.    A  Dog.    Lithograph  after  Decamps.  100 
printed. 

HOLSINDER.    Interior  of  a  Church.    Lithograph  after 
Bosboom. 

BONVIN.    A  Child;  BOUCOURT.    Portrait  of  Courbet. 
Framed.  (5) 

98.  BONVIN.    A  Child.    Proof  before  Letters. 
R0GE1\S.    Engraved  poi'trait  of  Burns  after  Nasmyth. 
HOLSINDER.      Church    Interior.      Lithograph  after 

Bosboom. 

FRERE.   The  Meal;  MERRITT.   Ophelia.    Framed.  (5) 
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ETCHINGS— Ctfwi'/HW. 

99.  A  CAVALIER.    By  Ab.  Bosse. 

GOATS  and  PIGS.    Two  etchings  by  Dujardin. 
A  WO:^rAN  WATCHING  A  COW  AND  SHEEP.  Old 
etching. 

TWO  MEN  WITH  COWS  AND  A  GOAT.   Old  etching. 
Framed.  (5) 


HENRI  FANTIN-LATOUR, 

French  artist  noted  for  his  lithographic  work. 

100.  BOUQUET  DE  ROSES. 

Lithograph.    Signed  Proof.    Folio.  Framed. 
*  "Tres  belle  piece" — Beraldi. 


JOHN  FISKE, 

American  Historian. 

101.  ENGRAVED  PORTRAIT. 

Mounted  in  a  frame  with  a  friendly  Autograph  Let- 
ter Signed  in  initials,  1865. 


HEDLEY  FITTON, 

Contemporary  Etclier  of  Great  Decorative  Power 
whose  plates  have  risen  rapidly  in  value. 

102.  THE  CHURCH  OF  THE  THREE  KINGS,  S.  EM- 

ILION,  GUYENNE.   R.  D.  32. 
Etching.    Signed  Proof. 

103.  THE  ROSE  WINDOW  OF  NOTRE  DAME :  R.  D.  28. 

Signed  Pi-oof.   Large  folio.   In  gold-leaf  frame. 

*  Magnificent  Proof  of  the  Etcher's  Masterpiece. 

104.  ST.  ANDREWS'  CASTLE  IN  THE  KINGDOM  OF 

FIFE.   R.  D.  35. 
Etching.   Signed  Proof. 

*  A  smaller  numljer  was  printe<l  of  this  than  of  most  of 
Fitton 's  etchings. 

105.  ROSLYN  CHAPEL,  WITH  THE  PRENTICE  PIL- 

LAR.  R.  D.  36. 
Etching.   Signed  Proof. 
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HEDLEY  FITTOti— Continued. 

106.  THE  HORSE  GUARDS,  LONDON.   R.  D.  8. 

Etching  showing  the  front  facing  Whitehall.  Signed 
Proof  on  Japan  paper. 

107.  JULIET'S  HOUSE,  VERONA.  R.  D.  12. 

Immortalized  by  Shakespeare.    Signed  Proof. 

108.  VIA  DI  CAPACCIO,  FLORENCE.    R.  D.  16. 

Signed  Proof. 

109.  VIA  DEI  GIROLAMI,  FLORENCE.   R.  D.  18. 

An  old  Florentine  Fifteenth  Century  Arch.  Signed 
Proof. 

110.  ST.  JACOPO,  FLORENCE.    R.  D.  19. 

Signed  Proof. 

111.  ST.  BARTHOLOMEW  THE  GREAT,  SMITHFIELD. 

R.  D.  24. 

The  only  example  of  early  Thirteenth  Century  work 
in  London.    Signed  Proof. 

112.  ADVOCATES  CLOSE,  EDINBURGH. 

Signed  Proof.   Issued  in  1912.   Not  in  Dunthorne. 

113.  TOUR  DE  L'HORLOGE,  TOURS. 

Signed  Proof.   Limited  issue.   Not  in  Dunthorne. 


CAMILLE  FONCE, 

Contemporary  French  Etc-her. 

114.  THE  RIVER  SEINE  AT  OISSEL. 

Dry-point.   Signed  Proof. 

FERDINAND  GAILLARD, 

French  Artist  whose  Engravings  are  of  remarkable  quality. 

115.  (EDIPUS  AND  THE  SPHYNX :  after  Ingres.  Title 

erased. 

POPE  LEO  XIII.    Indiii  proof,  with  open  letters. 
MONSEIGNEUR  PIE.    On  India  paper.    (3  pieces) 
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GIOVITA  GARAVAGLIA, 

Italian  Engraver,  1790-1835. 

116.  THK  MAGDALEN.   After  Carlo  Dolci. 

Proof  with  the  names  of  the  artists  only.  4to. 

FRANCOIS  ANTOINE  GELEE, 

French  Engraver,  pupil  of  Girardet,  1796- 

117.  DAPHNIS  ET  CHLOE. 

Engraved  after  Hei'sent.  Brilliant  Proof.  1821.  Folio. 


GHIRLANDAJO. 

118.  THE  VISITATION. 

Fine  autotype.    Framed.  4to. 


CHARLES  STORM  VAN  'S  GRAVESANDE. 
119.  AU  BOED  DE  LA  .MEUSE. 

OAKS  ON  A  FARM  NEAR  DINANT. 
Etchings.   India  Proofs.   12mo.    (2  pieces.) 


VALENTINE  GREEN, 

One  of  the  most  noted  of  English  Mezzotint  Engravers,  1739-1813. 

120.  MRS.  GREEN  AND  CHILD.    Wife  and  son  of  the 

engraver. 

Mezzotint  after  P.  Falconet.    The  Large  Print.  Folio. 

*  From  the  Berlin  Museum  and  the  Von  Nagler  collection 
with  stamps. 

H.  T.  GREENHEAD, 

Contemporary  English  Mezzotint  Engraver. 

121.  MARGOT.   After  George  Morland. 

Mezzotint  printed  in  colors.   Signed  Proof. 


E.  GULLAND, 

Contemporary  English  Mezzotint  Engraver. 

122.  COUNTESS  SPENCER.    After  Reynolds. 

Mezzotint  printed  in  colors.    Signed  Proof. 
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SIR   F.  SEYMOUR  HADEN, 

Noted  Nnineteenth  Century  Etcher. 


123.  BREAKING  UP  OF  THE  AGAMEMNON.   H.  145. 

Etching.  Second  State.  Signed  Proof.  Folio.  Gilt 
frame. 

124.  KENSINGTON  GARDENS.    The  Large  Plate.    H.  28. 

Signed  Pkoop.   Second  State.  Framed. 

125.  SHERE  MILL  POND.    The  smaller  plate.    H.  37. 

Signed  Proof.   First  state.    Gilt  frame. 

126.  CARDIGAN  BRIDGE.   H.  67. 

Signed  Proof.   Second  State.  Framed. 

127.  KIDWELLY  TOWN.  H.  24. 

Signed  Proof.   First  state.  Framed. 

128.  DUMDRUM  RIVER.    D.  42. 

First  State  before  "A  River's  bank."  Signed  Proof. 

129.  A  RIVERSIDE,  DEVON.  H.  130. 

Etching.  First  state,  before  the  re-biting  of  the  plate. 
Signed  Proof.  Scarce. 

130.  A  LIKELY  PLACE  FOR  A  SALMON.   H.  141. 

Etching.   First  State.   Signed  Proof. 

131.  BY  INVERORAN.   H.  149. 

Etching.  Signed  Proof.  From  the  Tracy  Dow- 
collection. 

132.  THE  LITTLE  LONG  PARISH.    H.  236. 

Etching.   First  State.   Signed  Proof. 

133.  THE  VILLAGE  FORD.    H.  216. 

Etching.    Signed  Proof. 

134.  HARLECH.   H.  212. 

Mezzotint.  With  the  title  reading  ' '  Narlech. ' '  Signed 
Proof. 
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SIR  F.  SEYMOUR  HAVEU—Cofihrnied. 

135.  EGHAM  LOCK.   H.  16. 

Signed  Proof  of  the  First  State. 

136.  POOL  DORNIE.  II.  158. 

Etching.  Signed  Proof. 

137.  KENARTH,  SOUTH  WALES.    H.  64. 

Etching.    Proof  with  the  etcher's  stamped  signature. 

138.  THOMAS  HADEN  OF  DERBY.   (Grandfather  of  the 

etcher.)   H.  58. 

Etching.  Trial  Proof  "a."  Proof  with  the  etcher's 
stamped  signature. 

139.  PENTON  HOOK.   H.  70. 

Etching.  First  state.  Proof  with  the  etcher's 
stamped  signature. 

140.  KENSINGTON  GARDENS.    The  small  plate.  H.  12. 

Etching. 

141.  HORSLEY'S  COTTAGES.   H.  lOL 

Etching.    Signed  Proof. 

142.  BATTERSEA  BRIDGE.   II.  135. 

Etching.    Signed  Proof. 

143.  BATTERSEA  BRIDGE.   H.  135. 

Etching.   The  cut-down  plate.  Signed  Proof. 

144.  THE  TERRACE,  CINTRA.    H.  193. 

Etching.    First  state.    Signed  Proof. 

145.  OUTSIDE  THE  CORK  CONVENT,  CINTRA.  H.  194. 

Etching.  First  state.  Signed  Proof.  From  the  Tracy 
Dow  collection. 
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SECOND  SESSIO^^ 


Friday  Evening,  February  7.  1913,  at  8:15  o'clock. 

SIR  FRANCIS  SEYMOUR  HAD  EN— Continued. 

146.  WHISTLER'S  HOUSE  AT  OLD  CHELSEA.   H.  54. 

Etching. 

147.  ON  THE  TEST.   H.  20. 

Etching.   Proof  on  thin  Japan  paper. 

148.  THAMES  DITTON,  WITH  A  SAIL.   H.  73. 

Etching.    The  reduced  plate. 

149.  THAMES  DITTON.    H.  73. 

French  issue  of  the  above  plate  with  title  "Bords  de 
la  Tamis€. "   Printed  by  Delatre. 

150.  KEW  SIDE.    H.  82. 

Etching. 

151.  A  WATER  MEADOW.   H.  21. 

First  State.    Gilt  frame. 

152.  WINCHELSEA  CANAL.    H.  161. 

Mezzotint.  Second  state  with  the  artist's  stamped 
monogram.    Gilt  frame. 

153.  RAILWAY  ENCROACHMENT.    H.  74. 

Proof  on  China  paper. 

*  From  the  collection  of  Philippe  Bnrty  with  stamp. 

154.  RAILWAY  ENCROACHMENT.    H.  74. 

Etching. 

155.  KIDWELLY  CASTLE.    H.  25. 

Etching.    The  reduced  plate. 

156.  AMSTELODAMUM.    H.  43. 

Etching.  First  state,  the  upper  part  of  the  plate  in 
red. 
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SIR  F.  SEYMOUR  H ADEN— CokZ/wW. 

157.  THE  MILL-WHEEL.   H.  153. 

Eteliing.    From  the  John  W.  Wilson  collection. 

158.  HANDS  ETCHING.   H.  9i. 

Etching.  With  the  inscription  but  before  the  cutting 
down  of  the  plate. 

159.  TWICKENHAM  CHURCH.    H.  107. 

First  and  only  state.  Signed  proof  on  Whatman  paper. 


PAUL  HELLEU, 

Contemporary  French  Artist,  noted  for  his  drypoints. 

160.  YOUNG  WOMAN  IX  A  HAT  AND  FUR  CLOAK. 

Drj'point.  Signed  Proof.  (Helleu's  plates  were 
limited  to  tex  proofs  akd  the  plates  defaced.) 


H.  HENNER, 

Famous  French  Painter. 

161.  TWO  ny:\iphs  at  a  spring. 

Etching  by  Greux  after  Henner.  Proof  Signed  by 
the  painter.   4to.  Framed. 


L.  P.  HENRIQUEL-DUPONT, 

One  of  the  most  famous  French  Engravers  of 
the  XlXth  Century,  1797-1892. 

162.  MARIAGE  MYSTIQUE  DE  SAINTE  CATHERINE. 
After  Correggio. 
Engraved  in  1867.   Very  large  folio.    Fine  impression 
with  large  margins. 


HUBERT  HERKOMER, 
Contemporary  English  Painter,  Etcher  and  Engraver. 

163.  PORTRAIT  OF  JOHN  RUSKIN. 

Etching.    Signed  Proof.  Framed. 
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JOSEF  ISRAELS, 

Contemporary  Dutch  Painter. 

164.  THE  FISHERMAN. 

Original  etching  by  the  Painter.    Signed  Proof.  Folio. 

165.  AN  OLD  BEGGAR  WALKING. 

Original  etching  by  the  Painter.    Signed  Proof.  4to. 

CHARLES  JACQUE, 

Noted  French  Pastoral  Painter  and  Etcher. 

166.  LANDSCAPE  WITH  A  BOAT.  12mo. 

Etching.    India  Proof. 

ALEXANDRE  JAN. 

167.  CURIOUS  OLD  ENGRAVING. 

Representing  the  Gods  on  Olympus  with  portrait  of 
Louis  XV,  the  Signs  of  the  Zodiac,  and  the  Occupa- 
tions of  the  Four  Seasons.    Folio.    Slightly  damaged. 

GUSTAVE  KRUELL, 

Contemporary  American  Wood-engraver. 

168.  PORTRAIT  OF  JEAN  JACQUES  ROUSSEAU. 

Proof  on  China  paper.    Signed  by  the  Engraver. 

169.  MARTHA  WASHINGTON.    Proof  on  China  paper. 

THREE  HEADS,  AFTER  ELIHU  VEDDER. 
Both  Signed  Proofs.  (2) 

ALPHONSE  LEGROS, 

French  Nineteenth  Century  Etcher. 

170.  PORTRAIT  OF  SIR  E.  J.  POYNTER:  English  painter. 

Etching.  4to. 

171.  THE  WAYFARER. 

Etching.  4to. 
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JEAN  LENFANT, 

Trench  Engraver,  pupil  of  Claude  Mellan,  1615-1674. 


172.  EDMONDUS  DE  FIEUX. 

Engraved  portrait  dated  1667.  Folio. 

*  Fine  Original  Impression  from  Pierre  Mariette's  collec- 
tion with  his  autogi-aph  and  date  1667.  The  coincidence  of 
Mariette 's  inscription  with  the  date  of  the  engraving,  is 
noteworthy. 


DOMINIQUE  JANVET  MAGRON. 

173.  PORTAL  OF  ST.  GILLES. 

Etching.    Small  folio.    Signed  Proof. 

174.  DOORWAY  OF  ST.  GILLES. 

Etching.    Small  folio.    Signed  Peoop. 


MARC  ANTONIO  RAIMONDI. 

175.  APOLLO.    B.  334. 

Engraved  after  Raphael.  Fine  Impression  but  cut 
close. 


JOHN  MARIN. 

176.  CHARTRES  CATHEDRAL. 

Etching  and  drypoint.  Signed  Proof  op  the  Artist's 
Masterpiece.  Only  50  proofs  and  the  plate  de- 
stroyed. Small  folio. 

177.  QUAI  DTVRT. 

Signed  Proof  from  the  Paris  Series.    Etching.  4to. 

178.  QUARTIER  DE  LA  MAISON  BLANCHE,  PARIS. 

Signed  Proof  of  the  Paris  Series.  No.  2  of  30  im- 
pressions taken. 

179.  OLD  HOUSES  QUAI  D'lVRY. 

Signed  Proof  of  the  Paris  Series. 

180.  COURT  OF  THE  DRAGON,  PARIS. 

Signed  Proof  of  the  Paris  Series. 

181.  CHURCH  OF  ST.  GERMAIN  DU  PRES,  PARIS. 

Signed  Proof  of  the  Paris  Series  mth  untrimmed 
margins  and  title  written  in  by  the  artist. 


JOHN  Mt^RlU— Continued. 

182.  CATHEDRAL  OF  LAON. 

Signed  Proof  Etching. 

183.  DOORWAY  OF  ST.  MARKS,  VENICE. 

Signed  Proof  Etching  on  large  Japan  paper. 

184.  CAMPANILE  ST.  ROCCO,  VENICE. 

Signed  Proof  Etching. 

185.  PAR  LA  FENETRE,  VENEZIA. 

Signt:d  Proof  Etching  of  "From  My  Window, 
Venice. " 

ANTOINE  MASSON, 

Famous  French  Portrait   Engraver,  1636-1700. 

186.  ANDRE  LE  NOSTRE.    After  Carlo  Maratti. 

Engraved  about  1692.  Folio. 


ANTON  MAUVE, 

French  Painter  of  the  Nineteenth  Century,  noted  for  Pastoral  Subjects. 

187.  THE  LOGGERS. 

Fine  autotype  reproduction  of  the  painting.  Oblong 
folio.  Framed. 

MORTIMER  MENPES, 

English  contemporary  Etcher,  pupil  of  Whistler. 

188.  ON  THE  GREAT  CANAL,  OSAKA. 

Etching  in  brown.  Signed  Proof  Printed  by  the 
Etcher. 

189.  JUNKS  IN  NAGASAKI  HARBOR. 

Etching  in  brown.  Signed  Proof  Printed  by  the 
Etcher. 

190.  FREIGHT  BOATS,  SHANGHAI. 

Etching  in  brown.  Signed  Proof  Printed  by  the 
Etcher. 

191.  BRONZE  WORKERS,  JAPAN. 

Etching  in  brown.  Signed  Proof  Printed  by  the 
Etcher. 
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MORTIMER  MENPES—Coniinued. 

192.  THE  VENICE  OF  JAPAN. 

Etching  in  brown.  Signed  Proof  Printed  by  the 
Etcher. 

193.  THE  CITY  OF  SHANGHAI. 

Etching  in  lirown.  Signed  Proof  Printed  by  the 
Etcher. 

194.  TEA  HOUSE,  SHANGHAI. 

Etching-  in  brown.  Signed  Proof  Printed  by  the 
Etcher. 


CHARLES  MERYON, 

The  most  distinguished  of  Nineteenth  Century  French  Etchers,  1821-1868. 

195.  LE  PETIT  PONT.   Belt.  24. 

Etching.    India  Proof. 

196.  LA  TOUR  DE  L'HOELOGE.    Belt.  28. 

Etching.    India  Proof,  published  by  "  L 'Artiste. " 

197.  SAINT-ETIENNE-DU-MONT.    Delt.  30. 

Etching.  The  workman  on  the  scaffold  has  been  re- 
engraved  and  the  initials  "C.  M. "  added. 

198.  LE  PONT  NEUF.    Delt.  33. 

Etching.  All  the  inscriptions  save  the  title  are  erased, 
and  the  chimney  on  the  right  is  removed.  On  India 
paper. 

199.  LA  MORGUE.    Delt.  36. 

Etching.  With  Merj'on's  name  and  the  date,  but  before 
the  inscriptions  on  the  houses. 

200.  TOURELLE  DITE  DE  MARAT.    (Rue  de  I'Eeole  de 

Medecine.)    Delt.  41. 
Etching.    The  issue  published  by  the  "Gazette  des 
Beaux  Arts." 

*  From  the  "Wilson  collection. 

201.  PASSERELLE  DU  PONT-AU-CIIANGE.    Delt.  50. 

Etching.    India  Proof,  with  title. 

*  From  the  Wilson  collection. 
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CHARLES  MERYON  — CoK//«K£',!'. 

202.  LE  GRAND  CHATELET.   Delt.  52. 

Etching.    Lettered  Proof.    (100  issued.) 

*  Troni  the  Destournelles  collection. 

203.  PORTRAIT  DE  RENE  DE  BURDIGALE,  SEIGNEUR 

DE  LAUDONNIERE.    Delt.  80. 

Etching. 

*  From  tlie  Wilson  and  Dowdeswell  collections.  A  portrait 
of  the  Huguenot  first  settler  of  Florida  after  Crispin  de  Passe. 

204.  ARMAND  GUERAUD.    Delt.  86.    (The  portrait,  with- 

out the  border. ) 

Etching.    First  State. 

*  With  autograph  inscription  by  Meryon  "7  Mars,  1862". 
From  the  Wilson  and  Dowdeswell  collections.  This  state  not 
mentioned  by  Delteil.    Evidently  a  proof  of  the  portrait  alone. 

205.  BOOK-PLATE   OF  ARMAND  GUERAUD.  (Before 

the  portrait.)    Delt.  95. 
Etching.    The  lynx  erased  and  additions  to  the  titles 
of  the  books. 

*  From  the  Wilson  and  Dowdeswell  collections. 

206.  REBUS.    (Ci-git  la  vendetta  surannee.)    Delt.  100. 

Etching.    With  the  title  and  Meryon 's  initials. 

*  With  autograph  dedication  inscription  written  by  Meryon 
dated  Jan.  1,  1863.    From  the  Wilson  collection. 

207.  REBUS  ON  BERANGBR.    Delt.  101. 

Etching.  With  name  and  date  of  artist  but  without 
the  "Ber." 

CHARLES  F.  W.  MIELATZ, 

Contemporary  American  Etclier. 

208.  THE  SHIPYARD. 

Etching  on  China  paper.    Signed  Proof.  Small  folio. 

209.  THE  NAVAL  ARCH,  NEW  YORK  CITY. 

Etching. 

F.  S.  MILLER, 

Contemporary  Mezzotint  Engraver. 

210.  THE  FOUNTAIN  OF  LOVE.    After  Fragonard. 

Mezzotint  printed  in  colors.  Signed  Proof.  Antique 
frame. 
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JEAN  FRANCOIS  MILLET, 

Painter  of  the  "Angelus". 

211.  THE  SOWER. 

Etched  by  Matthew  Maris.  Signed  Proof,  Folio. 
Framed. 

212.  TPIE    MOTHER   FEEDING    HER    CHILD.  ("La 

Bouille.") 

Etching  by  the  painter.  Fifth  state  (the  plate  re- 
duced in  size).  Framed. 

213.  THE  SLEEPING  SHEPHERDESS. 
THE  WOODCHOPPER. 
WOMAN  MAKING  LYE. 

Autotypes.    Framed.    4to.  (3) 

214.  THE  CHURNER: 

Stubble  Burning;  Loading.  Photographs  of  well- 
known  Millet  drawings.    Small  folio,  framed.  (3) 

215.  CALLING  THE  HERD: 

Washing  Day;  The  Pot-au-Feu.  Similar  lot,  framed. 
(3  pieces.) 

216.  THE  POTATO  GATHERERS: 

The  Potato  Harvest;  the  Thunderstorm.  Similar  lot, 
f'ramed.  (3  pieces.) 

217.  THE  NEW  BORN  CALF : 

Showing  the  Way ;  Goatherd  and  His  Flock ;  Girl  Pas- 
turing a  Cow.    Similar  lot,  framed.  (4  pieces.) 

218.  THE  ANGELUS : 

The  Diggers;  The  Gardener;  Alms  Giving.  Similar 
lot,  framed.  (4  pieces.) 


RAPHAEL  MORGHEN, 

Italian  Engraver.  One  of  the  most  noted  of  Modern  Engravers,  1758-1833. 

219.  LOT  AND  HIS  DAUGHTERS.    After  Guercino. 

First  State  of  Four,  with  the  names  of  the  Artists  only,, 
and  before  the  title.    Large  folio. 
*  From  the  Peoli  collection  with  stamp. 
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JEAN  MORIN, 

French  engraver,  pupil  of  Philippe  de  Champaigne, 
died  1666.    Noted  for  his  portraits. 

220.  JACQUES  AUGUSTE  DE  THOU.    After  Ferdinand. 

Portrait  of  the  famous  book-collector.  4to. 

221.  HIERONYMUS  PRANCKEN. 

Painter  to  Henry  III  and  IV  of  Fi*ance.  4to. 

222.  RENE  DE  LONGUEIL: 

After  Philippe  de  Champaigne.  4to. 


ROBERT  NANTEUIL, 

French  Engraver,  pupil  of  Philippe  de  Champaigne, 
1630-78.     Famous  for  his  portraits. 

223.  JACQUES  AMELOT :  President  de  la  Cour  des  Aides. 

A  very  slight  skinning  on  the  back  at  the  top,  but  a 
splendid  impression  of  the  very  rare  First  state.  4to. 

224.  DENIS  DE  LA  BARDE.  Bishop. 

Fine  impression.  4to. 

225.  HENRI  DE  LORRAINE,  MARQUIS  DE  MOUY. 

Fine  impression  of  the  First  state  from  the  collection 
of  Count  Launa. 

226.  JOANNES  DORIEV.   From  life. 

Engraved  1660.   Only  state. 

227.  MELCHIOR  DE  GILLIER. 

Engraved  1652.    Only  state. 

228.  GEORGE  DE  SCUDERY.   From  life. 

First  state,  before  the  alteration  of  the  plate  into  an 
oval. 

229.  FERDINAND  DE  NEUFVILLE.    Bishop  of  Chartres. 

After  P.  de  Champaigne. 

Third  state,  the  date  changed  to  1658.  4to. 

230.  HARDOUIN  DE  PEREFIXE  DE  BEAUMONT. 

Dated  1662.  Second  of  four  states.  4to.  Contemporary 
initials  "CM."  written  in  lower  left  corner  (possibly 
Claude  Mariette). 


ADRIAN  VAN  OSTADE. 

231.  MAN  BLOWING  A  HORN. 
THE  HURDY-GURDY  PLAYER. 

Etchings.   Framed.  (2) 

SAMUEL  PALMER, 

Noted  English  Water-color  Painter  and  Etcher.  1805-1881. 

232.  THE  RISING  MOON.     (Known  also  as  "A  British 

Pastoral"  or  "Evening  Pastures.") 
Etching.    Published  1857.    India  Proof.    4to.  Plate 
destroyed.    From  the  Wilson  collection. 

JOSEPH  PENNELL, 

Contemporary  American  Artist. 

233.  LANDING  PLACE,  LEGHORN. 

One  of  50  proofs  printed  and  signed  by  the  artist. 
Plate  destroyed. 

234.  THE  RIALTO,  VENICE. 

One  of  50  proofs  printed  and  signed  by  Pennell. 
Printed  on  old  paper  (tiy-leaf  of  an  old  book). 

235.  VENICE  (Entrance  to  the  Grand  Canal). 

One  of  50  proofs  printed  and  signed  by  the  artist. 
Plate  desti'oyed. 

WILLIAM  PETHER, 

English  Mezzotint  Engraver,  1731-93.    Noted  for 
his  mezzotints  after  the  Dutch  School. 

236.  THE  S:\IOKER.   After  Metsu. 

Mezzotint.  Proof,  with  the  artist's  names  only,  in 
scratched  letters.    4to.  Framed. 

*  The  portrait  is  of  the  painter  himself. 

PAUL  RAJON, 

Celebrated   Ninteenth   C-cntury  French  Etcher. 

237.  THOMAS  CARLYLE.   After  G.  F.  Watts. 

Etching.   Folio.    Signed  Proof.    Oak  frame. 

238.  CHARLES  DARWIN. 

Etching.   Folio.    Signed  Proof.  Framed. 
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PAUL  RA]ON—CoH/i»»ed. 

239.  THE  LEGEND.    (An  old  woman  story-telling  to  chil- 

dren.) 

Etching-.  Signed  Proof  on  China  paper.  Folio. 
Framed. 

240.  JAMES  MARTINEAU. 

Etched  portrait.  Signed  India  Proof.  Folio.  Framed. 


RAPHAEL. 

241.  THE  MUSES  ON  PARNASSUS. 

Autotype.    Framed.  Folio. 

242.  ST.  GEORGE  AND  THE  DRAGON;  St.  Michael  and 

The  Dragon;  The  Sleeping  Soldier.  Autotypes. 
Framed.  (3) 

242a.  RAPHAEL'S  CARTOONS. 

Engraved  by  Nieolaus  Dorigny.   Large  folio.  (7) 


REMBRANDT  VAN  RHYN. 

243.  THE  GREAT  DESCENT  FROM  THE  CROSS.   B.  81. 

Etching.  Fine  impression  op  the  Third  state,  be- 
fore Danckers'  retouch.    Framed  with  sunk  mount. 

244.  PORTRAIT  OF  JAN  LUTMA. 

Etching.  Late  impression,  slightly  washed  with  India- 
ink.  Framed. 

245.  THE  DEATH  OF  THE  VIRGIN.   B.  99. 

Etching.    Late  impression.    Folio.  Framed. 

246.  THE  CIRCUMCISION.   B.  47. 

Etching.    Second  state.    12mo.  Framed. 

247.  REMBRANDT   IN    GORGET    AND  FEATHERED 

HAT  LEANING  ON  A  STONE  SILL. 
Etched  after  the  painting  by  W.  Unger.    Large  folio. 
Signed  Remarque  Proof  on  vellum. 

248.  CHRIST  HEALING  THE  SICK.     (The  "Hundred 

Guilder"  print.) 
Etched  copy  by  Leopold  Flameng.  Framed. 
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THEODORE  ROUSSEAU. 

Famous  French  Painter. 


249.  LANDSCAPE :  A  HILL-SIDE. 
Etching.    4to.  Framed. 


GILLES  ROUSSELET, 

French  Engraver,  1614-86. 

250.  PAUL  DE  GONDI,  CARDINAL  DE  RETZ. 
Engraved  after  Cliampaigne.  4to. 


JACOB  RUYSDAEL, 

Famous  Dutch  Painter. 

251.  THE  TWO  PEASANTS  AND  THEIR  DOG.   B.  2. 
Etching  hy  the  Painter. 
LANDSCAPE  WITH  A  STONE  BRIDGE. 
Etching  in  the  manner  of  Ruysdael.   Framed.  (2) 


SALVATOR  ROSA, 

Famous  Italian  Painter  and  Engraver,  1615-1675. 

252.  POLYCRATES,  TYRANT  OF  SAMOS,  CRUCIFIED. 
Engraving  by  the  painter.  Original  impression. 
Large  folio.    Gilt  frame. 

25.3.  MARTYRDOM  OF  ATTILIUS  REGULUS  AT  CAR- 
THAGE. 

Engraving  by  the  painter.  Original  impression. 
Large  folio.    Gilt  frame. 


PIETER  SCHENCK, 

Early  Dutch  Mezzotint  Engraver. 

254.  ST.  PAUL. 

Mezzotint.    4to.  Framed. 


SIR  WALTER  SCOTT. 

255.  PORTRAIT.    After  Raeburn. 

Engraved  by  E.  Mitchell.    4to.  Framed. 
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JOHN  SIMON, 

French  Mezzotint  Engraver,  Huguenot  Refugee  in  England,  1675-1755. 


256.  BEAUMONT,  FLETCHER,  COWLEY,  MILTON. 

Four  oval  busts,  on  one  plate.  IMezzotint.  Folio. 
Framed. 

257.  SHAKESPEARE,  MILTON,  JONSON,  BUTLER. 

Companion  plate  to  the  above.  Framed. 


JEAN  PIERRE  SIMON, 

French  Engraver,  born  in  Paris,  1769. 

258.  L'AMITIE.    After  J.  B.  Mallet. 

Fine  impression.    Printed  in  CoIjOrs.  4to. 

259.  LA  FIDELITE.   After  J.  B.  Mallet. 

Fine  impression,  companion  piece  to  the  above.  Printed 
IN  Colors. 

T.  FRANCOIS  SIMON, 

Contemporary  Etcher. 

260.  MALA  STRANA  BRIDGE,  PRAGUE. 

Signed  Proof  on  Japan  paper.   Printed  in  brown  ink. 

261.  VIEW  FROM  THE  FURSTENBERG  GARDEN.  1910. 

Signed  Proof  etching.  Printed  in  brown. 

ALFRED  J.  SKRIMSHIRE, 

Contemporary  Mezzotint  Engraver  and  Color  Printer. 

262.  MEZZOTINT  PORTRAIT  OF  A  CHILD,  ENGLISH 

SCHOOL. 

Printed  in  colors.    Signed  Proof.    Gilt  frame. 
F.  G.  STEVENSON, 

Contemporary  Mezzotint  Engraver  and  Color  Printer. 

263.  MRS.  DAVENPORT. 

Mezzotint  printed  in  colors.    Signed  Proof. 
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WILLIAM  STRANG. 


264.  THE  PEASANT. 

Mezzotint.    Fine  proof.  Framed. 


JAMES  J.  TISSOT. 

265.  HIS  FIRST  PAIR  OF  BREECHES. 

Signed  Proof  on  large  paper  with  untrimmed  margins. 


SIR  ANTHONY  VAN  DYCK. 

266.  ICOXES  PRINCIPIUM. 

The  rare  title-page  to  the  series  of  portraits,  containing 
portrait  of  Vandyck.  With  the  address  of  Gillis  Hen- 
driex  as  publisher. 

267.  THEODORUS  VANLONIUS:  Painter. 

Engraved  by  Paiilus  Pontius.    With  large  margins. 

268.  CORNELIUS  SACHTLEVEN :  Painter. 

Engraved  by  Lucas  Vorsterman.    With  large  margins. 

269.  JOANNES  BREUGHEL :  Painter. 

Engraved  by  Vandyck.    With  large  margins. 

270.  ERASMUS  ROTTERDAMUS. 

Etching  by  the  painter.  Proof  of  the  First  State  with 
the  title.    4to.  Framed. 


JAMES  WATSON, 

English  Mezzotint  Engraver,  pupil  of  McArdell,  1740-90. 

271.  MISS  JONES.    After  C.  Read. 

Mezzotint.    State  with  the  title  onlv.  4to. 


F.  WHEATLEY, 

English  Painter,  1747-1801.    Rival  of  Morland. 

272.  A  NEW  MARRIED  COUPLE  TAKING  FAREWELL 
OF  THEIR  MOTHER. 

A  VISIT  TO  THE  MOTHER  WITH  THE  GRAND- 
CHILD. 

Aquatints  by  J.  H.  Wright.    Colored.    A  pair. 


JAMES  McNeill  whistler. 

Noted  American  Artist  and  Etcher. 

273.  COAST  SURVEY :  M.  1. 

Whistler's  first  plate  done  at  Washington  1854-5  when 
a  student  at  West  Point.    On  thin  Japan  paper. 

274.  LITTLE  WHEELWRIGHT.    M.  242. 

With  the  butterfly  in  the  sky  above  the  garden,  printed 
by  Whistler  and  with  strip  left  for  "butterfly"  signa- 
ture which  was  never  put  on. 

275.  ON  THE  EMBANKMENT.    M.  256. 

A  group  on  the  Thames  Embankment  at  Chelsea, 
printed  by  Whistler  with  strip  left  for  "butterfly" 
signature,  whieh  was  never  added. 

276.  SKETCHING.    M.  87. 

Also  known  as  "The  Thames"  and  also  "A  River 
Scene." 

277.  MILLBANK.   M.  71. 

The  Thames  at  low  tide.  One  of  the  "Sixteen  Etch- 
ings. ' ' 

278.  -  THE  FORGE. 

Etching.    Proof  on  Dutch  paper.    Gilt  frame. 

279.  DROUET,  THE  SCULPTOR. 

Impression  from  the  defaced  plate  with  the  erasure 
lines  burnished  out. 

WHISTLER  LITHOGRAPHS. 

280.  OLD  BATTERSEA  BRIDGE.    W.  12. 

Seen  at  very  high  tide.  100  proofs  printed  by  Thos. 
R.  Way.   Very  Rare. 

281.  COUNT  ROBERT  DE  MONTESQUIOU.    W.  138. 

The  second  print,  1895.  Printed  in  Paris  in  a  very 
limited  edition.    Very  Rake.    On  large  China  paper. 

282.  VICTORIA  CLUB.    W.  11. 

At  the  corner  of  AVellington  Street.  100  proofs 
printed  by  Thomas  R.  Way. 
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SYDNEY  E.  WILSON, 

Contemporary  English  Mezzotint  Engraver,  whose 
prints  are  issued  in  very  limited  numbers. 

283.  THE  HON.  MRS.  BERESFORD. 

Mezzotint  printed  in  colors.    Signed  Proof. 


ANDERS  ZORN, 

Famous  contemporary  Swedish  I'ainter  and  Etcher. 

284.  AUGUSTUS  SAINT-GAUDENS.    L.  D.  112. 

Etched  portrait  showing  Saint-Gaudens  at  work. 
Very  Rare.    Second  state.    Signed  Proof. 

285.  LE   PRESIDENT   GROVER  CLEVELAND.    L.  D. 

141.  (First  plate.) 
Etched  portrait,  three-quarter  length.    Very  Rare 
Signed  Proof  op  the  Second  State,  Only  20  Issued 
AND  THE  Plate  Destroyed. 

286.  PRINCESSE  INGEBORG  DE  SUEDE.    L.  D.  152. 

(First  plate.) 

Etched  portrait,  three-quarter  length.  Signed  Proof 
of  18  Impressions.    Second  State. 

287.  PRINCESSE  INGEBORG  DE  SUEDE.    L.  D.  153. 

(Second  plate.) 
Signed  Proof  op  the  Second  State. 

288.  AURORE  (MRS.  KLITSBERG).    L.  D.  222. 

Etching.    Head.    Signed  Proof. 

289.  M.  LILIENWALCH.    L.  D.  224. 

Etched  portrait,  half  length.    Signed  Proof. 

290.  MODEL  BEFORE  THE  PAINTING.    L.  D.  227. 

Etched  nude.  Signed  Proof  on  Papier  Verdatre 
before  the  margins  were  cleaned. 

291.  BUSKAGE  (COPSE).    L.  D.  232. 

Etched  nude  emerging  from  leafy  copse.  Drypoiut, 
Signed  Proof  printed  in  brown  ink.  8vo. 

292.  THE  BEADLE.    L.  D.  235. 

Etching,  half  length.    Signed  Proof. 
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